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Synopsis 

 

Blanche DuBois arrives by streetcar to Elysian Fields, a street in the bustling French Quarter 

of New Orleans. Having lost her husband, her job as an English teacher and her family home 

in Belle Reve, Blanche is seeking refuge with her sister Stella and her husband Stanley. 

Despite having nowhere else to go Blanche shows immediate disdain at the run down area 

her sister has found herself in. Stella is Blanche’s younger sister who left the family home to 

marry Stanley Kowalski, a working class man of polish descent.  

Stella and Blanche greet each other affectionately but tensions soon rise between Blanche 

and Stanley, who immediately distrusts Blanche and suspects she has cheated Stella out of 

inheritance money from the sale of Belle Reve. Stella dismisses these claims and when 

Blanche attempts to win Stanley over by flirting with him Stanley reveals that Stella is 

pregnant. 

Later that night Blanche and Stella return from their night out to find Stanley and his friends 

having a few beers and playing poker. Blanche quickly catches the eye of Mitch, a gentle, 

quiet character devoted to looking after his sick, elderly mother. Blanche enjoys this male 

attention which infuriates Stanley. He becomes aggressive and when Stella tries to intervene 

he violently lashes out and strikes her. Blanche is horrified and tries to convince Stella to 

leave; however, Stella refuses explaining the passionate love she shares with Stanley. Stanley 

calls out to Stella saying he is sorry and she immediately runs back to him.  

Time passes and while the hostilities grow between Blanche and Stanley, the relationship 

between Blanche and Mitch continues to develop. Blanche admits to Stella she is afraid of 

growing old; she believes if she could marry Mitch all her troubles would be over and she 

could ‘breathe quietly again.1’ On a date with Mitch, Blanche reveals she had a homosexual 

husband who committed suicide. Mitch acknowledges that they both need someone and 

alludes that perhaps they could be the perfect couple. 

Tensions rise in scene 7 when Stella hosts a birthday party for Blanche. Stanley takes this 

opportunity to announce the details of Blanche’s sordid past; he then presents her with a bus 

ticket back to Laurel as a birthday present. Stella is angry at her husband’s deliberate cruelty 

towards her sister and just as an argument is about to erupt, she goes into labour. Blanche is 

distraught as the details of her promiscuous past will ruin the potential marriage with Mitch. 

Later that evening Mitch confronts Blanche about her lies, having been drinking heavily, 

Blanche admits to having sexual affairs with numerous men after the death of her husband. 

She also admits she was let go from her teaching position having been deemed morally unfit 

to teach after an affair with a seventeen year old student.  Mitch angrily declares he will not 

marry Blanche and attempts to rape her but Blanche’s cries of ‘fire, fire’ scare him off. 

 

                                                           
1 Williams, T (1947) A Streetcar Named Desire, edited by E. Martin Browne. Middlesex: Penguin Books 

LTD. Sc5 pg. 171 



Blanche is alone in the apartment, descending further into the realms of fantasy in order to 

escape the traumatic events of the afternoon. She has dressed in an evening gown and 

continues to drink. Stanley returns to the apartment to await the arrival of the baby. He 

begins to mock Blanche, this becomes increasingly more violent as he accuses Blanche of ‘lies 

and conceit and tricks.’2 Blanche fails in her attempts to fight Stanley off as he forcefully picks 

her up and carriers her to the bed.  

 

Weeks later another poker game is being played at the apartment as Stella packs a suitcase 

of Blanche’s clothes. Stella tells her neighbour Eunice she simply can’t believe Blanche’s 

claims that she had been raped by Stanley. Stella has agreed to have Blanche committed to a 

mental hospital; however, Blanche has slipped so far into her fantasies she believes she is 

going on a cruise with one of her former suitors. Blanche becomes hysterically when a doctor 

arrives to escort her out of the apartment. Stella looks on sobbing as Stanley comforts her.  

 

 

 

 

 

 

                                                           
2 Williams, Sc10 pg. 212 



Context: 1940s New Orleans 

 

Post War America 
 
Set in 1947, A Streetcar Named Desire is set in the immediate aftermath of World War II 
which ended in 1945. World War II was fought between two major groups of nations; they 
became known as the Axis Powers and the Allied Powers. The major Axis Powers 
were Germany, Italy, and Japan. The chief Allied powers were Great Britain, France the Soviet 
Union, the United States and China. 
The setting of A Streetcar Named Desire betrays the post-war tension between the sexes. 
Stanley wants to dominate his home in the same way males had dominated American society 
before the war. Female characters like Blanche and Stella expect more than a life of 
servitude, just as thousands of women after World War II wanted to retain their new-found 
careers and sense of socio-economic self-worth. Yet this became somewhat impossible; the 
only way women could achieve any form of stability was through marriage. 
 
 
 
‘New Orleans isn’t like other cities,’ 3 
 
The culture of New Orleans during the 1940’s was one which strengthened America’s 
“melting pot” image. This metaphor became widely used to describe the new post-war 
America which was filled with a fusion of nationalities, cultures and ethnicities. The 
population of New Orleans during this time period was very diverse as the majority of people 
were immigrants from Europe or Africa.  
 
 
New Orleans is a city defined and shaped by waterways. Nicknamed the Crescent City 
because of its quarter-moon shape, New Orleans was isolated from the mainland for close to 
250 years. Because of that isolation, the city was a hotbed of cultural innovation and 
distinctive developments, including Jazz, Creole cuisine, gospel music and a blending of 
cultures that are uniquely its own. Until the first major bridge was built linking the city to the 
mainland in 1958, New Orleans was dominated by canals. Locals got around by boat or by 

hopping on one of the historic streetcars that 
travelled more than 200 miles of lines. These 
infamous streetcars were fondly nicknamed the 
‘Ladies in Red.’ Streetcars in New Orleans, have 
been an integral part of the city’s public 
transportation network since the first half of 
the 19th century. The play owes its title to one 
of the streetcars which travelled along Desire 
Street.  

 

                                                           
3 Williams, Sc1 pg. 121 

https://www.ducksters.com/geography/country/germany.php


 
‘A raffish charm’  
 
A Streetcar named Desire is set in an apartment in the French Quarter (also known as the 
Vieux Carré) of the city of New Orleans, in the state of Louisiana. New Orleans features most 
vividly in the opening stage directions where Williams describes the district with considerable 
affection. It lies between the Mississippi River and the L&N railway tracks which probably 
explains why it is a poor area. However, Williams adds that, ‘unlike corresponding sections in 
other American cities, it has a raffish 
charm4’.  
Its charm lies in its being carefree, 
fun-loving and unconventional. This 
idea is reinforced by Williams’s 
description of the ‘music of Negro 
entertainers’, which characterises the 
area, and which ‘expresses the spirit 
of the life which goes on 
here5’. However, Williams also 
mentions ‘the atmosphere of decay’, 
suggesting that this area, like the 
South in general, has seen better 
days.  
 

Cultural Diversity 

From another perspective A Streetcar Named Desire can be seen as a thriving, exuberant 
atmosphere, one that nurtures an open-minded sense of community. 
In the play's beginning, two minor female characters are chatting: one woman is black, the 
other white. The ease at which they communicate demonstrates the casual acceptance of 
diversity in the French Quarter. Racial segregation appears non-existent, a sharp contrast to 
the elitist realms of the old South and Blanche Dubois' childhood.  
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Character Analysis 

 

Blanche DuBois  

 

Delicate, pretentious, vulnerable, insecure, delusional…. 

As the play’s protagonist there are many different ways audiences can view Blanche’s 

character. Some may pity her, some relate to her and some may see her downfall at the 

play’s conclusion as inevitable. In many ways Blanche represents the decline of the Old 

South; there is simply no space for her Southern aristocracy, especially not in the French 

quarter of New Orleans.  

 

Blanche exhibits a flirty nature throughout the play which paints a picture of a very confident, 

outgoing character. When she first 

meets Stanley her initial reaction is to 

try and win him over by flirting with 

him, this is a technique that has 

worked for her favourably in the past. 

This doesn’t rub with Stanley and 

proves only to intensify his initial 

dislike. She also enjoys flirting with 

Mitch during their first encounter at 

the poker game. We also see an 

interesting exchange with Blanche and 

the young man who she kisses within 

minutes of their chance encounter 

only moments before meeting Mitch 

for their date.  

As we peel back the layers of Blanche’s character we realise that deep down Blanche is 

extremely vulnerable; she is insecure about her age, her looks and becomes fixated on 

finding a man to marry to help her escape the uncertainty of navigating life in this new post 

war America as an ageing, single woman. The prospect of getting older, her good looks fading 

and having no husband to offer stability and security is extremely scary to Blanche. It is 

therefore no wonder she develops a coping strategy of fabricated stories, fantasies and white 

lies. Blanche’s vulnerability is repeatedly taken advantage of by both Stanley and Mitch 

throughout the course of the play as they both attempt to sexually assault her.  

As the play moves towards its conclusion we see Blanche drinking more and increasingly 

slipping into these delusional fantasies. In the final scenes of the play the audience’s hearts 

break for Blanche as Stella and Stanley have agreed to have her sent to a mental institution. 

Much debate centres on this final scene; is Blanche aware of the situation? Has she slipped 

into madness? Or is she fully aware of the situation but accepts this as it’s easier than again 

dealing with her reality? 



Stanley Kowalski  

Masculine, brutish, domineering, violent, aggressive…. 

We are first introduced to Stanley when he enters the bedroom of his apartment and meets 

Blanche for the first time. Everything about him oozes masculinity; this is perpetuated 

through Williams’s detailed stage directions,  

‘…Animal joy in his being is implicit in all his movements and attitudes. Since earliest manhood 

the centre of his has been pleasure with women, the giving and taking of it, not with weak 

indulgence, dependently, but with the power and pride of a richly feathered male bird among 

hens.’6 

As an audience there are times we could 

feel sorry for Stanley when we see how 

Blanche disrespects his working class 

roots and refers to him as a ‘polack.7’  His 

violent outbursts could also represent 

elements of post-traumatic stress disorder 

as a result of his involvement in the war. 

Any pity we gather for his character 

quickly disappears when he violently 

lashes out and strikes Stella following the 

drunken poker game with his friends. 

Despite showing an element of remorse 

and calling out for Stella to come back to 

him, we learn that this is a regular 

occurrence in their relationship yet Stella refuses to leave him. Passion and sexual magnetism 

outweigh the violent and destructive elements of their relationship  

Stanley’s vindictive and cruel treatment of Blanche continues to intensify throughout the 

play. He undermines her and refuses to take part in the fantasy she creates for herself, unlike 

Stella who is happy to accept her sister’s fabrications. Stanley sabotages Blanche’s 

relationship with Mitch and takes great relish in revealing Blanche’s sordid past. He then 

presents her with a bus ticket back to Laurel in another example of exerting control and utter 

contempt for her character.  

Violent tension comes to a head towards the ending of the play when Stanley returns to the 

apartment to wait for the arrival of his baby where he finds Blanche in a drunken and 

vulnerable state. He mocks her plans to reunite with an old flame and travel off on a cruise 

ship; he accuses her of ‘lies and conceits and tricks.8’ When Blanche refers to him as ‘swine,’9 

this is the last straw for Stanley who, in a final act of violent, controlling dominance, lifts her 

to the bedroom and rapes her.  

                                                           
6 Williams, Sc1 pg. 128 
7 Williams, Sc1 pg. 124 
8 Williams, Sc10 pg. 212 
9 Williams, Sc10 pg. 212 



Mitch 

 

Gentle, caring, sweet, strong, proud, undertones of aggression... 

Mitch is a complex character, although he can be portrayed as a gentle and caring character, 

by the end of the play he reveals the same violent and assertive attributes as Stanley.  

 

Mitch is initially described by Williams in 

the same way as Stanley; tall, strong and 

dressed in blue denim work clothes, 

illustrating his working class background. 

Unlike the other male characters he 

demonstrates a softer side as he devotes 

his life to looking after his elderly sick 

mother. From their very first meeting 

Blanche see’s Mitch as a potential saviour; 

an ideal candidate for marriage and a 

means of achieving economic stability from 

the harsh modern world she finds herself 

in. This attraction seems to be reciprocated 

on Mitch’s part; he seems just as desperate 

to find a marriage partner as Blanche. ‘You 

need somebody, and I need somebody too, 

Could it be – you and me, Blanche?10’ They 

become mutual dependant on each other.  

Blanche feels secure with Mitch and eventually tells him of her first husband’s homosexuality 

and how he committed suicide, however, when further details of Blanche’s past come to light 

Mitch is disgusted and immediately calls off the relationship. Later in the play he arrives at 

the apartment to confront Blanche, he finds her drinking and aggressively forces her to show 

herself in true light. He berates her for pretending to be younger than she is and asserts she 

is not ‘clean enough to bring in the house’11 to live with his mother. Overcome with anger 

Mitch attempts to rape Blanche but is scared off when she begins to scream ‘fire, fire,’12  

This act could be viewed as an attempt to reinstate his male dominance having been 

embarrassed by the realisation of Blanche’s past. He believes he has been tricked and on 

some level must feel disappointed as, like Blanche, he wanted to find a relationship in order 

to escape his lonely reality. 

 

                                                           
10 Williams, Sc6 pg. 184 
11 Williams, Sc9 pg.207 
12 Williams, Sc9 pg. 207 



Stella Kowalski  

 

Passionate, submissive, calm, obliging… 

 

Stella is Blanche’s younger sister who left the family home at twenty five to move New 

Orleans and marry Stanley, a man beneath her social status. This does not seem to be an 

issue for Stella who is primarily driven by her desire for Stanley over any preoccupation with 

his social standing. She sees there is no future at Belle Reve and seems content with her 

modest life in New Orleans. She is infatuated with Stanley and, being pregnant with his child, 

chooses to constantly forgive his violent outbursts. As an audience we can clearly see Stella is 

living in an extremely abusive relationship. In many ways she displays similar character traits 

to Blanche as she refuses to accept the reality of her situation and continues instead to stay 

with her abusive husband. Like Blanche she is delusional to an extent; her avoidance of reality 

is a means of self-preservation.  

 

In many ways Stella is caught in the clash between the two worlds represented by Blanche 

and Stanley; she is constantly caught in the middle as the two try to win her over. Although 

she tries to appease both throughout the course of the play, she ultimately chooses Stanley 

when she refuses to believe Blanche’s claims that he has raped her and agrees for Blanche to 

be sent to a mental institution.  

 

 

 

 

 

 

 

 

 

 

 

 

 



Themes 

 

Fantasy and Delusion 

Williams emphasizes the reliance on fantasy and delusion chiefly through his protagonist 

Blanche; however, there are instances throughout the play when other characters are also 

guilty of rejecting the reality of their situation. 

Blanche lives in a fantasy world full of white lies and delusion. At the beginning of the play 

this is harmless although it infuriates Stanley, a character who symbolizes steadfast realism. 

As the play continues we see Blanche retreat into her self-created fantasy world more and 

more. This fantasy world offers her a method of escapism; it protects her from the tragedies 

she has had to endure and the harsh reality of her current circumstances. Choosing to believe 

the fantasies she creates instead of facing the truth acts as a coping mechanism; she is 

incapable of coping with her reality. In scene nine Blanche famously says ‘I don’t want 

realism, I want magic.’13 

Throughout the play Blanche insists on only appearing in semi-darkness and shadow; the 

lights in the apartment must be 

turned off and all lamps & lanterns 

must be covered. She also refuses 

to meet Mitch during the day, 

insisting all their dates happen at 

night. Blanche is deliberately 

keeping herself out of the harsh 

glare of reality in order to cling to 

her past and her youthful good 

looks. By maintaining this illusory 

exterior appearance, she hopes to 

conceal her troubled interior from 

both herself and the rest of the 

world.  

Stella is another character guilty of delusion as she refuses to accept the reality of her 

abusive relationship with Stanley. She lets her passion and sexual attraction for Stanley 

dictate her relationship, repeatedly going back to him after his violent outbursts.  

At the end of the play Stella resorts to an illusion forcing herself to believe that Blanche’s 

accusations of Stanley raping her are false. In the final scene she admits to Eunice, ‘I couldn’t 

believe her story and go on living with Stanley.’14 Stella is actively choosing not to accept the 

reality of the situation, turning instead to delusion in order to protect herself from a destitute 

life as a single mother with no husband, no money and no family support.  

 

                                                           
13 Williams, Sc9 pg. 203 
14 Williams, Sc11 pg.217 



Sexual Desire and Destruction 

 

Desire and destruction are inextricably linked throughout the play. Blanche’s sense of self-
worth is reliant upon her perception of herself as an object of male sexual desire. Her 
interactions with men always begin with flirtation. In scene two Blanche tells Stella that she 
and Stanley smoothed things over when she began to flirt with him, ‘I laughed- and flirted! 
Yes – I was flirting with your husband Stella,’15 When Blanche meets Stanley’s poker-playing 
friends, she lights upon Mitch as a possible suitor and adopts the guise of a chaste lover for 
him to pursue. 

Blanche flirts heavily, almost aggressively, with the young man who calls to collect for the 
paper going so far as to kiss him within minutes of their first encounter. Blanche dresses 
provocatively deliberately calling attention to her body and her femininity through her 
carefully cultivated appearance. Blanche clings to her sexuality more and more desperately 
as the play progresses. To Blanche, perhaps motivated by the discovery that her first husband 
was a homosexual, losing her desirability is akin to losing her identity and her reason to live. 

Stella’s desire for Stanley pulls her away from Belle Reve and her past; she is drawn to 
Stanley’s brute, animal sexuality and he is drawn to her traditional, domestic, feminine 
sexuality. Even though Stanley is violent to Stella, their sexual dynamic keeps them together 
as Stella explains to Blanche in scene four ‘…there are things that happen between a man and 
a woman in the dark- that sort of thing make everything else seem – unimportant.16’ 

Even in supposedly loving relationships, sexual desire and violence are connected; Stanley 
hits Stella, and Steve beats Eunice. The ‘epic fornications’17 of the DuBois ancestors created a 
chain reaction that has culminated in the loss of the family estate. Blanche’s pursuit of sexual 
desire has led to the loss of Belle Reve, her expulsion from Laurel and her eventual removal 
from society. Stanley’s voracious carnal desire culminates in his rape of Blanche. Blanche’s 
husband’s “unacceptable” homosexual desire leads to his suicide 

 

 

 

 

 

 

 

 

 

                                                           
15 Williams, Sc2 pg.142 
16 Williams, Sc4 pg.162 
17 Williams, Sc2 pg.140 

https://www.litcharts.com/lit/a-streetcar-named-desire/characters/stella-kowalski
https://www.litcharts.com/lit/a-streetcar-named-desire/characters/stanley-kowalski
https://www.litcharts.com/lit/a-streetcar-named-desire/characters/harold-mitchell-mitch
https://www.litcharts.com/lit/a-streetcar-named-desire/characters
https://www.litcharts.com/lit/a-streetcar-named-desire/characters


The symbolism of Light 

 

There are numerous references to light, darkness and shadow throughout the play. Williams 

uses light to set his scenes and give the audience insight into the attitudes of his different 

characters. Dim light is used to symbolize Blanche's world of illusion because it helps to 

disguise the truth about herself. Blanche is constantly trying to hide from light, remaining 

instead in dimly lit shadows in order to conceal her true age from Mitch. Blanche fears if 

Mitch knows her real age, or the facts of her life in Laurel, he won't marry her. 

In contrast harsh light represents the naked truth, especially as seen by Stanley and Mitch. 
When Mitch wants to find out Blanche's age he removes the paper lantern exposing Blanche 
to the harsh light of a naked light bulb. Blanche finds this action insulting, but Mitch sees it as 
truthful. Blanche believes a woman should be allowed some deceit to protect her vanity; a 
gentleman should understand this need. However, for Mitch and Stanley, the main goal is to 
expose the facts without any shadings. To show this Williams has the Kowalski apartment lit 
with glaring light; as soon as Blanche arrives at the apartment, she tells Stella to turn off the 
overhead light because she refuses to be looked at in ‘this merciless glare."18  

Blanche also describes being in love in terms of light explaining to Mitch in scene six that 

being in love with her husband, Allen Grey was like turning on, ‘a blinding light on something 

that had always been in half shadow.’19 This is a very romantic description which illustrates 

Blanche’s youthful attitude and the excitement of falling in love for the first time. Blanche 

continues to explain that since Allen’s suicide there has ‘never been any light that’s stronger 

than this.’20 This highlight Blanche’s failed attempt to find love again.  
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Interviews 

 

Emma Jordan 

Director 

As a director, what challenges did this piece present? 

A Streetcar Named Desire is such an iconic play and it’s still so influential even today, so 

sometimes when approaching work of that status it can be hard to see it with fresh eyes. I 

haven’t seen the film or any stage productions and in a way I feel that helps. I don’t think it’s 

very helpful for a director to start the first day of rehearsals and be locked down in a 

particular understanding of what you want or expect. For me the real excitement is to come 

in as open as possible and, in collaboration with your actors, find out what your version of the 

story is and make collective decisions on what we all want to say with our production. That’s 

the most challenging thing with a piece of work like this is being able to have that clean slate 

and approach it with an open mind.  

 

What do you want young people studying the play to gain from this production? 

I did an English degree and I think deconstructing a play in an academic way and seeing a live 

production can be two completely different worlds. I want the 17 year olds in the audience to 

relate to the story in a way they can’t do when studying it in school. I want to make it 

relevant for them, to unlock something. In many ways I see this as an opportunity for young 

people to fall in love with theatre. Studying a text can become a banal task so it can be easy 

to forget the magic that theatre can bring. I want to take them on a journey from page to 

stage.  

Inevitably they will all know the story inside out through their study but I’d like them to leave 

thinking ‘I never thought of that in that way,’ and be immersed in the magic of theatre that 

will hopefully bring the play to life for them in a way they have yet to experience. 

 

Are there any particular theatrical devices we should look out for? 

We are doing interesting things with the music in this production. The music we have chosen 

is very contemporary; we felt that was very important in terms of capturing the sense of 

alienation Blanche experiences as a result of the new bohemian soundtrack of New Orleans. 

We were really interested in how Williams used jazz music to illustrate the dichotomy 

between Blanche’s world and this new world of New Orleans. It’s a musical language she 

doesn’t understand coming from a place of privilege. We then started to think of 

contemporary references for someone like Blanche and what are the correspondent music 

genres now that could reflect that. I think young people have a strong connection with music. 

It was jazz in 1947, now in 2019 this might be hip hop or RnB in terms of its function.  We’d 

like the young audiences to take this a step further and be able to relate to this in their own 

terms. 



 

What message would you like the audience to take away from this production?  

I think about discussions I had in my A level theatre class where there were questions around 

whether or not Blanche contributed to the circumstances in which she was raped. Now 

sitting in 2019 and thinking of our current conversations about gender, gender politics, 

consent and what it looks like, I think this production should stamp out any ambiguity that 

exists around what happens to Blanche. Blanche is sexually assaulted by Mitch; she’s raped 

by Stanley and there should be no ambiguity around those things. Blanche clearly says no; 

she clearly tries to defend herself. 

William leaves us with an image of Blanche being carried to the bed; we see a similar image 

between Stella and Stanley following the argument at the poker night. This is the language in 

which Stella and Stanley relate to each other but at the end of the day Stella is in an abusive 

relationship and its horrifying how contemporary these themes are today. 

 I want to be clearer on the theatrical language of what rape and sexual assault looks like and 

not present it where there can be any questions or ambiguity about what happens. These are 

the conversations people are having today, this issue is relevant. 

 

To take a look at particular characters within the play, Mitch is often described as a sweet 

sorrowful teddy bear, would you agree with this description? How do you think Mitch should 

be portrayed? 

 

I think there is something very sweet about Mitch which is why Blanche is drawn to him, I 

think in a sincere way. He is able to provide her with what she needs; a place of safety and 

financial stability. The gentleness that she sees in him allows her to gravitate towards him.  

However there is another aspect to Mitch’s character, when he learns the truth about 

Blanche he sexually assaults her. This inevitably leads us to explore questions of masculinity 

and emasculation. Mitch’s status within the male friendship group is more important to him 

than finding his own truth and his sense of emasculation translates into wanting to assert his 

physical superiority in that moment. The ‘teddy bear’ aspect of his character is quite 

questionable; gentle, sensitive sweet but nevertheless when undermined by a woman that 

hurt translates into something quite ugly. 

 

Another element to Mitch, and also Stanley’s character, is that they have both been to war. I 

feel that Williams hasn’t allowed space for Mitch or Stanley to articulate their experience of 

the brutalisation of war, instead you see it in their actions. The male characters don’t possess 

an emotional vocabulary, in stark contrast to Blanche who has a very sophisticated emotional 

vocabulary, because of this their feelings become subverted and changed into violent action. 

 

 



 

Are there any particular themes you’d like to bring to the forefront? 

I think light has extremely important significance in our production. When I first sat down 

with Ciaran, our lighting and set designer, we talked about the function of light before we 

said a word about what the rooms or the space might look like. We talked about how 

important light is and in many ways the set has been designed for light to be at its most 

expressive.  

In terms of a theatrical language; lighting is one of the best languages we have outside of the 

written word; I think this play is a gift for a lighting designer in that the lighting is the pre-

eminent language used to tell the story. Light is also closely linked to the theme of illusion 

which also features heavily throughout the piece. 

 

 

 

 

 

 

 

 



Ciaran Bagnall  

Lighting & Set designer 

 

       What was your starting point in the design process? 

I always start with a detailed excavation of the script. A page by page exploration of where, 

what, when? What does the playwright tell us? What do the characters tell us? What do they 

need? Is there an emphasis on a particular mood? How can the design amplify this mood?  

 

       What was your initial concept for your set design? 

Tennessee writes about light like no other writer I know. He literally writes about it and the 

effect of it into his characters, not only as a location or time indicator but also as a deeply 

emotional device. Visually relying on the quality of the light to tell the story. So Emma and I 

began the whole design journey with a discussion on light. How does the colour of light make 

dramatic sense to each particular scene? How does the light change throughout the play? So 

I began to design a dynamic space that would use light to its advantage.  

 

       Light takes on symbolic significance in Streetcar, how will this be illustrated in your lighting 

design? 

The Lighting Design within Streetcar is extremely symbolic. More than any “normal” use of 

lighting within a theatre production it will provide us with a very powerful sense of emotion 

and importantly the intensity of the heat. The types of lanterns, the colour and the angle of 

each lantern will be carefully thought out and each moment meticulously and precisely 

designed to amplify the power of script.  

 

       Williams gives extremely detailed stage directions – did you find this helpful or restricting              

       when planning your designs 

It’s always a balancing act when it comes to any element of design. It is your role as a 

designer to tell the story in the most effective and efficient way possible. I found the stage 

directions really useful as a vehicle into Williams’s mind outside of the text but as with all 

“rules” or directions we need to know when to obey them or break them! 

 

       What challenges did you face when planning your design for this piece? 

A physical and very real challenge that faces all designers within Theatre is budget. It would 

be very easy to produce an extraordinary detailed design for Streetcar but the bottom line is 

“can we afford it?” and if not what do we cut? What is the bare minimum we need? I’m a 



huge fan of efficiency. I find a budget in most cases a good thing. It clears the mind of 

elements you simply don’t need. Finding what you DO need is the journey and challenge.  

 

      Can you describe the creative process between Director and Designer? 

Emma and I have worked together for many years. As creative partners we communicate 

now in a detailed short hand and we understand each other and trust each other. This for me 

is the most important element of any relationship or partnership - trust. Emma and I begin 

with the script and over the course of a number of months we’ll exchange reference images, 

thoughts, pieces of music, anything that allows us to portray an emotion or slice of an idea 

for the play. We work closely with the Production Manager and other staff members at the 

Lyric to come up with a strong and quality design that serves the play and provides the cast 

with a playground to tell the story. 

 

 

 

 

 



 

Enda Kenny 

Costume Designer  

 

What is the process you go through when approaching the design process? 
 
I always start with reading the play without focusing too much on the details of the text. I am 
usually trying to get a feel for the piece and the detail follows later. I then spend a few weeks 
looking for Inspiration in whatever form that may be. I like to look at paintings, fashion 
magazines, photographs and movies of the era of the piece.  
Once I have my ideas in place I try to settle on a colour palette and experiment with shape 
and styles of garments.  Then I start drawing and figuring out which ideas are appropriate for 
each scene.  
 
 
Where did your inspiration come from? 

 
I love the paintings of Edward hopper, in particular his use of colour which was a big 
influence when designing a lot of Blanche’s costumes. I looked at a lot of street scenes of 
New Orleans and have tried to create this atmosphere through the use of colour in my 
designs. I looked at femme fatale figures and tried to capture some of their essence in 
Blanche’s designs.  
 
I did extensive research into 1940s/50s clothing without getting too bogged down in detail or 
historical accuracy.  I tried to avoid watching previous productions of Streetcar so as not to 
be influenced by other designer’s ideas. 

 
 

 
What is the biggest challenge you faced in the design process?  
 
As this play is well loved by so many people I found myself questioning a lot more of my 
decisions/ designs because I realise people have very definite ideas about how the characters 
are portrayed.  Another challenge was in styling the piece in the period it was set it but trying 
to create a more contemporary aesthetic with my colour choices and uses of specific 
garments.  
 
 
Which piece was your favourite to design?  
 
I really enjoyed designing all the costumes for Blanche.  She is such an interesting character 
who creates her own reality through her delusions and lies. I liked her feeling of separateness 
form the rest of the characters around her.   
 
 
 



What symbols can audiences expect?  
 
Within the text Williams makes several references to butterflies and moths. At one stage an 
early draft of the play was titled the Moth.  I used the symbol of the moth many times in 
creating Blanches costumes. The lapels of Blanche’s first jacket create a moth shape and this 
is echoed throughout the piece through jewellery and choices of transparent delicate fabrics 
emulating Butterfly wings.  I also use moth inspiration in Blanche’s birthday dress and also for 
her drunken scene. I love the moth as a symbol of beauty and fragility, the doomed nature of 
the moth and flame, the delicacy of the wings which if touched disintegrate. 
 
For Blanche’s final costume we are creating a hand painted blouse with falconry gloves with 
captive birds.   Blanche’s Della Robbia blue jacket is symbolic of a bird cage capturing the bird 
inside while the colour has religious relevance as a symbol of purity and possible martyrdom.  
 
 
How does the colour palette you’ve chosen link to the play’s setting? 
 
I tried to help create the atmosphere and the intense heat of New Orleans within the colour 
palette. There is an acidic quality to some of the tones I have used and the costumes will 
have a sweated into feel to them.  
 
Blanche’s tones of colour are very separate from the world around her. Her colours are very 
clean and strong with inner luminescence like precious jewels. The other tones of dirty 
yellows/ oranges, burnt pinks are muddier in quality and lie comfortably next to each other 
unlike blanches cleaner colder hues. 

 

 
 



Design Drafts  

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 



 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 



Set Design: Model box  

 

 

 

 

 

 

 

 

 

 



 

 

 

 

 

 

 

 

 

 



Rehearsal shots 

 

 



 

 

 



 

 

 

 



 

Production shots 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 



 

 

 

 



 

 

 

 


